plot and motifs, the four texts are different in form: Makrembolites wrote in prose while Prodromos and Eugenianos composed their novels in twelve-syllable verse and Manasses in the fifteen-syllable ('political') verse. Significant differences appear also in focus and overall theme: Makrembolites focuses on the power of erotic love by describing the sexual awakening of a young man, Prodromos seems to inscribe reflections of Byzantine diplomacy and court ceremonial, and Eugenianos lays a particular stress on marriage and marital ties. The fragmentary condition of Manasses' novel does not allow us to define any such focus, since the fragments probably reflect the excerptors' preferences rather than the structure and theme of the original text.3 Questions of authorship and dating remain partly unresolved, but the novels may with reasonable certainty be placed in the period between c. 1135 and 1155. Their internal sequence is, however, still a matter of debate, especially as regards the relation between the novels by Makrembolites and Prodromos.4 Since, in the following, I shall focus mainly on the relation of the Komnenian novels to the ancient novels and to their contemporary sociocultural and literary setting, the exact dating will not be discussed in any detail here.
The Composition of the Komnenian Novel: Themes and Motifs
As already mentioned, the Komnenian novels are modelled on the Greek novels of the Second Sophistic, especially Leucippe and Clitophon by Achilles Tatius and the Aethiopica by Heliodorus, but also the pastoral Daphnis and Chloe by Longus and the non-sophistic Chaereas and Kallirhoe by Chariton.5 references to translations into other languages. For an overall study of all Byzantine novels, including the late Byzantine romance, see Beaton, The Medieval Greek Romance. 3 Cf. Mazal, Der Roman des Konstantinos Manasses, with its reconstruction of the plot, and Jeffreys, Four Byzantine Novels, pp. 280-82; cf. Nilsson and Nyström, "To Compose, Read and Use". Due to its fragmentary condition, the novel by Manasses will be partly excluded from the present discussion on themes and motifs; on its transmission, see further below, pp. 58-59. 4 For a recent discussion of the dating, see Jeffreys, Four Byzantine Novels, ; for the internal sequence, cf. McAlister, "Aristotle on the Dream " and "A Relative Chronology"; Agapitos, "Narrative, Rhetoric and 'Drama'" and "Poets and Painters". On the respective authors and their milieu, see further below, pp. 47-48.
